Commentary

history monstrous, bringing shame with it from our birth

upon our nursery innocence.

Lines 98-102. Mutilated the family album... broken chimney.

The family album, full of portraits we are proud of, is
shown up as a rogue's gallery; the tenants' dinner that
seems so jolly, so full of good nature and largesse, is a
mockery, and the family picnic on the moors, that appear-
ed so full of natural enjoyment, is revealed in its ridiculous
falsity. This omnipresent evil unroofs the house, so that
we can look down into it from above and see ourselves as
we really are in our privacy; perhaps there never was a
roof and our doings were always open to the eye of inspec-
tion, and all our evil ways spied out. And evil is still there,
perched upon our ruins.

I have dared to make this simplified paraphrase to give
some easier explanation of what seems to me the general
sense of the passage, the slant from which a certain per-
spective may be gained to interpret the varied, powerful,
symbolic imagery. The passage as a whole is a summing up
of the First Part in regard to its two chief purposes, namely,
to give its audiences the sense of an enveloping, super-
natural curse affecting them too, as well as the characters
in the play, which may unsettle all normal understanding
of what is called reality; and to give this experience in
the language of poetry, since no other is sufficient for it.
Line 107. The eye is on this house

See note to line 224, p 189.

Lines 109-110. There are three together. May the three be
separated

The trance-like ritual of mystifying imagery seems
intended to create a certain stage effect, namely to re-
assert, or even to produce a chill feeling or spinal tremor
in the audience at the presence of evil, supernatural
manifestations; Agatha seems a priestess confirming the
fears of the leaderless Chorus, yet at the same time giving
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